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NATIONAL-CULTURAL SIMILARITIES OF UZBEK AND FRENCH  FOLK TALES
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ABSTRACT

This article studies the French and Uzbek folkstatbeir peculiarities and national-cultural sinitias which are
expressed by the category of modality. Furthermtive,article offers a lingo-cognitive analysis bétintroductory and

concluding parts of the tales of both nations.
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INTRODUCTION

B naHHOI cTaThe aHaMM3MPYETCs BBIPAKEHHE HALMOHAIBHO KYJIBTYPHBIX CXOAETh (DPAHIY3CKUX M y30EKCKUX

CKa30K IpH MNoOMOIIH MOJAJIbHOCTH.

KiaroueBbie CJIOBA.HALIMOHAJIHO KYJbTYPHbIC CXO0ACTBA,JIMHI'BUCTHYCCKOC CpCACTBO,

JIMHTBOKOTHUTHB,KaTeTOpHs,3a91H,KOHIIOBKA

Every nation has its mode of life, values, culturaeditions and art; and the folk tales of everfiarahave their
own peculiarities. People of different nations nigk similar in their dreams and wishes, but thiéfedin the aspect of
national spirit.

At present, in our country, linguistics is rapidigveloping along with the other spheres. A gresgrast in
learning foreign languages and scientific researdrethe comparison of foreign languages with te denguage should
be especially observed. The decree of the Presafehe Republic of Uzbekistan from 10.12.2012 “tbe measures of

enhancing the system of teaching and learningdgarksinguages” provides a powerful stimulus forl#iger.

We can observe identities and, vice versa, difiegsrbetween French and Uzbek folk tales. As is kndyzbek
tales usually begin with a traditional introductitBor ekanda, yuq ekan, och ekanda, tuq ekan...” (@Res once, full or
hungry...). Linguistic analysis of this expressiorows that it differs from that of the introduction French tales in
structure, meaning and modal peculiarities. Fomexta, the category of possessivity (existencexpessed by means of
the lexeme Bor” (there is)u “yuq”(there isn't), the category of condition jgesented by the words “och”(hungny)
"tuq”(full). In the Uzbek language above-named gatées are used with an imperfect form of the e&em (was, were)

and make up an analytical form; partiche serves to confirm that meaning in the sentence.

In the fairy tales of the French nation the trawhil introduction is quite different, i.e., it istioduced by means
of the word combination “Il était une fois...” or “Btait une fois un Roi et une Reine...” Here we cam that the tale

introduction is given by an impersonal form of therhll était and the wordine fois which indicates the quantity.

In the Uzbek folk tales the expressioBir bor ekan, bir yuq ekédn(once there lived) is proceeded with the

expression Bir podsho bulgan ekdr(There was a Padishah), however, in the Frenigstéhe word “un roi” (a king) or

| Impact Factor(JCC): 1.7843- This article can be dowloaded from www.impactjournals.us |




52 Juraeva Malohat Muhamadovna

“une reine” (a queen) is used instead of the waatifshakh” (padishah). On the whole, though aestéormula coincides

in the tales of both nations, it is expressed [ffgdint linguistic means.

The introductory part in Uzbek fairy tales diffdrem the French introductions in the following mas. Firstly,
in the expression of the temporality significancace, some time, formerly, in the past, these daysie centuries ago,

0 1

very long ago... Secondly, in the introduction pdrthe Uzbek tales, a mysterious lexeme or numbee™®andicating the
quantity is effectively usedBir bor ekan, bir yuq ekan, gadim zamonda bir padétiehqon, folchi, boy) bulgan ekan
(Once upon a time there was one padishah (a peasamian, a fortune-teller, a rich man)), kunlardan kun (once), bir

kuni (one day), bir mergan (one shot), bir dehgome(peasant), bir uspirin yigit (one youth), bintak (one fool)...

Above-mentioned linguistic units show that the leskethe usage of the lexeme “one” is high in thebek folk
tales. Functionality of this lexeme is the reasontfiat, that is, in the introductory part of tladet the word “one” can be
used iteratively and have different meanings (filtyradenial, affirmation, temporality) dependingy dhe place and
functions of this linguistic unit. And that means@nsecutive usage of the lexeme “one” with a syital unit and the

connection of the semantic peculiarities of thigdwyith the words signifying those linguistic units

As Urinbaeva D asserts, there is a variety of shadeneaning of the lexeme “one” and its semesxpfeassion
and functions are shown depending on the surrogsdifihe author identified 13 semes connected \WwiHdxeme “one”.
(Urinbaeva, 2010, 86-87)

Thirdly, toponyms, that is, names of places (cjtiegions, and countries..) Turkmen, Bukhara Urbediva,
Tashkent, Samarkand, Zomin, Kokand, Bagdad, UZgalnilistan, Chin and others.

Fourthly, 1) position, profession, character and#&onal state of people start with number “one”eding, one
shot, one shoemaker, one fool, one bald, one rdggaP) names of animals, their character and tashksijons) are used
in the introductory part of the taleBor ekanda, yuq ekan, och ekanda, tuq ekan, bbwa ekan, tulki yasovul ekan,
garga gagimchi ekan, chumchuq chagimchi ekan, @gakarozibon ekan, tungiz gassob ekan, qurbagammghrzdor
ekan...(Once upon a time, and a very good time it waen pigs were swine and dogs ate lime and menkiegwed
tobacco, when houses were thatched with pancakests paved with plum pudding, and roasted pigsup and down
the streets with knives and forks in their backsng ‘come and eat me’{f'Sohibjon and Ahmadjon”. Uzbek folk tales,

volume 2, page 186)

It is found that, traditional introduction and ctusive parts differ in the tales of two unrelatethduages.
Analyzing the conclusion in the Uzbek folk talesrfr the lingo-cognitive point of view, we witnesstta big part of the
fairy tales have got a kind and happy ending. #edshould note that, the conclusion mostly haswotsubjects, that is,

a wedding and a wishBizlar etaylik murodga, sizlar ham eting murodgajitu eshitganlar ham etsin murodga,
dushmanlar qolsin uyatga (And they all lived hapiVer after)) If we analyze this text from the linguistic powiftview,
thenetaylik murodga (Let us be happyneans a wish, and verbal word combinatting murodga(Be happy) means a
wish, exclamation and a command; linguistic wetgin murodga(Let them be hapm@Rpresses a wish and a command,
whereas the word combinatigolsin uyatga(a shame and a disgrace to thengonsidered an axiological appeal to the

negative personages of the tales.
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On the assumption of analyses, we can divide thelasive part of the Uzbek folk tales into the doling
semantic groups: 1) wedding descriptions, 2) wishgsshi etsin murodga, yomon qolsin uyatfélet there be good to
the kind and shame and disgrace to the eatthieving the aims, 3) living a peaceful, happg,l#) living in agreement

with dear people, 5) improving the mode of lifedagic.
Example

Table 1

Conceptual Signs or
Types of Modality

Temporality, quantity,
wedding motive, aim

Uzbek Folk Tales

1. King Odilkhan married hero Bektemir to Lady Okbilakd
the wedding lasted for forty days and nights. Athdvare happy.
(UFT 2007, (1), 362)

Temporality. weddin 2. The hunter married Kenjabotir to that girl and halfbast for
P Y 9 forty days and nights and all were happy. (Oncenuptime, Semurg,
motive 33)
3. Sultan held a feast for the city people for sevaysdNavai

Temporality, setting, state stayed for one day and returned to Herat. HerodZgrad Kamarkhon
lived a happy life. (Once upon a time, Hero Ziyéad)

4. A herdsman became a king of the city for his wisdbe
released innocent poor men from the prison, arefirtiie country
with justice, started a family and lived happil@rnce upon a time,
Wise Herdsman, 76)

Axiological, aim, setting

5. Juniper grove, which had been once quiet, fillethwi
Temporality, setting, merriment. Those who experienced tortures and ¢ipeedsed started
nature a free, happy and joyful life under the leadersifithe hero of the Sun

Land.

6. An old man was glad and said to a woman: - Thank gy
State, wish, axiological, | daughter, be happy with your beloved, - admirirgitttelligence of
setting the woman, he set off to his village. (UFT 2006a&mable Woman,

106)

As the examples show, in the conclusive part ofdabek fairy tales we can see many linguistic uimitduding

wedding motive (1, 2), hold a feast (3), releasimpcent people from the oppression and creatingaautiful life for them
(4).
As the statistics show, 41% of the Uzbek folk tdieish with a wedding subject.

Table 2

Conceptual Signs or

Types of Modality French Folk Tales

1. Princess’s father was also there. After a long isgjma with his

Wedding motive, daughter, he gave his blessing to the newlywedsdegTof Mother

reality, wish Goose, Donkey Skin, 95)

Belonging, getting 2. Prince saw that Cinderella grew much prettier aadried her
married, reality after several days. (Tales of Mother Goose, Cinlde1&0)

Beauty, fortune, 3. Blanch started living with sister on the farm. lds,well as
temporality, wedding | Vermey lived a happy life in his native village. (l8egin’s goat. Widow
motive and her daughters, 65)

4, Since Bluebeard didn’t have his heirs, his wife glbhis
fortune. She distributed the riches among her gbesgle, got married tq
a contrite man and lived happily. (Tales of Motrose, Bluebeard, 32)

Physiological ability,
loyalty
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Table 2: cond.,
5. Tom Thumb set up a new workshop for his fathercathd his
older brothers and helped them to have high rafkd.he himself
became a faithful servant to the king. (Tales oti\do Goose, Tom
Thumb, 87)

Setting, reality

In general the wedding motive is interpreted idsaily in both Uzbek and French folk tales. In tivstfand the
second sentences tale conclusions are connectédthwt wedding motive and lexical units bless, to marryeflect
wedding motive; language medngd a happy life, lived a sweet liferve to express epistemic and axiological categor
of modality; and syntactical urgierved faithfully and humblgxpresses loyalty and sincerity of the personadesding

and means axiological modality.

We should note that the motives of the folk talis/m@ big role in the disclosure of their inner mieg. Tale
motives are the folklore units which appear notaiss to classify folk tales’ structures, but ad atchetypes, first in the
legends and then in the folk tales. Motive is timakest unit of the plot, image and the folkloradaan integral element of
the text. In the Uzbek fairy tales there are litgn@otives, which, despite the small scope, kekgt af information and the
main idea of the tales. These motives differ fréwn tiales of the other nations by the fact thatetfien national peculiarity
in them. Motives of wedding, wrestling (kurash)eam, Khizr (legendary prophet, as a mythologicage), terms, a

magic trunk, blood can be example of that.

It is known that one of the mostly used motiveteiing the strength of the hero in the battle f&ah”). Uzbek
folk tales like “Sabre Hero”, “Strong Rustam”, “Watéer Gulom”, “Hero Olmos”, “Hero Hirsiddin”, “Streg man

Bektemir” are some bright examples where the alkwhsh (wrestling), our national pride, is desedb

In our country the history of origins of Kurashgéyof sport) numbers about three and half thousaads. We
should emphasize that folkloric works are a pecu@urce to prove aforesaid fact. By wrestleingives, elucidation of
heroic images, depiction of strong men and wretlege can easily recognize thatrash(wrestling) had developed in

our land from the ancient times.

In the following examples we can see havestling motive is expressed:

Table 3
Conceptual Signs (or
the Types of Modality) A e
1. 1. The man that Hero Sword met on his way was a
weaver. He said:
Wish, suggestion, - | heard Hero Sword appeared in this land. | woikle
supposition, wrestling | to struggle with him. Hero Sword answered:
(“Kurash”), reality - | know him. If you want to slay him, you slay first

strike me down. Hero Sword knocked the man dowrd thien
helped him to stand up. (Hero Sword...13)

2. He didn’t want to give away the stud and began
Wish, temporality, wrestleing. After three days and nights the boyteth
strength of the object | surrendering. But then, having fought seven dagsréghts,
he won that beast by the force of bread. (Fordeedd...66)

3. The fellow, armed with wrestleing equipment, stappe
Setting, suggestion, on the battlefield. Addressing to the padishahdied: - Shall
interrogative we wrestle one to one or arrange a skirmish (Waest
Gulom...53)
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Table 3: cond,,
4, Sukhrob began playing a joke with a girl.
- Will you marry me? — He asked. Her name was
Zavvora.. Zavvora answered:
- Hey, bold fellow, if you can overcome me, I'll marr
you. Sukhrob agreed and they started preparinthébattle.
The girl put on her belt and stepped in the fi€ldkhrob was
nonplussed. The girl yielded of her own free wiltustam. 26)

Suggestion, terms,
interrogative, politenesg

It is obvious, for expressing the “wrestle” motigenumber of analytical forms of the verbypaummox” (“to
wrestle”, “to battle”) is used, wheneypammokka ynkué Typuum (to keep wrestlingmeans the repetition of the action,
the phrasekypammoxkun 6yacanr (if you want to wrestlemeans an offengypammé xyp (try wrestling stands for an
order in the imperative mood. The verbal expresstonma Gomiam, ojaumrady, oaumuod(starting to wrestle, having
foughtyepresent the temporal process and the completiotheo action. The interrogatio®@aumamuzmu(shall we
wrestle?) conveys the desire of the rivals to measure thength, power. Furthermore, the modal meaningpofiition in
the text is expressed through the expressiap Tymmman epra tekkusa oncanrus (if you can put me flat on my back
The analytical form of the verdnummoxuun 6yaumu6ému (they decided to wrest)eserves to express the wish modality in
the text.

Uzbek kurash acquired wide popularity on a worldlsand today this sport became a property of thedw
sport. Such Uzbek words as “kurash” (wrestling)aldt’ (honest), “chala” (incomplete), “tanbeh” (m@pand), “dakki”
(remark), “girrom” (cheating), “tukhta” (stop), “ydvosh” (on one side) became popular worldwide, wadcan say that
they enriched the lexical stock of the Uzbek liistjas.

Referring to the history we can see that in thaeamdimes, especially, in Amir Timur's (Tamerlarep)och the
Uzbek national wrestling was on the peak of itsedewment. Wrestling used to be the source of physiaining, strength
and power for Tamerlane’s troops. Particularly, €dame paid great attention to competition and tiigh types of
wrestling and had his troops to study this kindaofivity. Tamerlane was not only a statesman, artsotanmander of

army, but also he was a powerful hero masteringthef wrestling.

The pages ancient sources show that the historyrestling had developed enough and the Uzbek nafiome
birth to many heroes. They were very famous fongpeinbelievably strong to wrestle, to carry heawjighits and were
called heroes among people. The Uzbek folktale® sgc“Alpomish”, “Tulganoy”, “Gurogli” also glorifythese epic

heroes.

We can conclude, studying motives on the materiafotktales genre is one of the topical mattersoof
investigation, because to explore the human lifs, destiny, the human’s spiritual significance tigh the motives
occurring in folktales remains one of the urgenttera of not only the Uzbek and French literaturet also of their

linguistics.

To study the folklore means to investigate thednistcustoms, traditions, experience, today anddh#rrow of
that nation.
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